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Welcome to the twenty-eighth Monthly Newsletter of the Office of Divine Worship of the 
Archdiocese of Portland in Oregon. We hope to provide news with regard to liturgical topics and 
events of interest to those in the Archdiocese who have a pastoral role that involves the Sacred 
Liturgy. The hope is that the priests of the Archdiocese will take a glance at this newsletter and 
share it with those in their parishes that are involved or interested in the Sacred Liturgy. This 
Newsletter is now available through Apple Books and always available in pdf format on the 
Archdiocesan website. It will also be included in the weekly priests’ mailing. If you would like to be 
emailed a copy of this newsletter as soon as it is published please send your email address to Anne 
Marie Van Dyke at amvandyke@archdpdx.org. Just put DWNL in the subject field and we will add 
you to the mailing list. All past issues of the DWNL are available on the Divine Worship Webpage 
and from Apple Books. An index of all the articles in past issues is also available on our webpage.

The answer to last month’s competition was: Archbishop Bernard Hebda of St. Paul Minneapolis - 
the first correct answer was submitted by Monica Harris of St. Patrick’s Parish in Placida, FL.

If you have a topic that you would like to see explained or addressed in this newsletter please feel 
free to email this office and we will try to answer your questions and address topics that interest 
you and others who are concerned with Sacred Liturgy in the Archdiocese. 

Unless otherwise identified photos are by Fr. Lawrence Lew, OP.

mailto:amvandyke@archdpdx.org
mailto:amvandyke@archdpdx.org
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CHAPTER 1
St. Paul Miki and Companions - Feb 6
The following article is reprinted from the Catholic News Agency.

On Feb. 6, the Catholic Church honors the 26 Martyrs of Nagasaki, a group of native 
Japanese Catholics and foreign missionaries who suffered death for their faith in the 
year 1597.

During the 16th century, the Catholic faith reached Japan by the efforts of the Jesuit 
missionary Saint Francis Xavier (1506-1552). Jesuit outreach to the Japanese 
continued after his death, and around 200,000 Japanese had entered the Church by 
1587.

Religious tensions led to a period of persecution during that year, during which many 
churches were destroyed and missionaries forced to work in secret. But few episodes 
of martyrdom took place during this time, and within a decade 100,000 more 
Japanese became Catholic despite the restrictions.

During 1593, Franciscan missionaries came to Japan from the Philippines by order of 
Spain's King Philip II. These new arrivals gave themselves zealously to the work of 
charity and evangelism, but their presence disturbed a delicate situation between the 
Church and Japanese authorities.

Suspicion against Catholic missionaries grew when a Spanish ship was seized off the 
Japanese coast and found to be carrying artillery. Toyotomi Hideyoshi, a powerful 
imperial minister, responded by sentencing 26 Catholics to death.

The group was comprised of three native Jesuits, six foreign Franciscans, and several 
lay Catholics including some children. Sentenced to die by crucifixion and lancing, 
they were first marched 600 miles to the city of Nagasaki.

During the journey they underwent public torture meant to terrorize other Japanese 
believers in Christ. But all of the 26 held out courageously, even singing the hymn of 
praise “Te Deum” when they arrived at the hill where they would be crucified.

Three of the best-known martyrs of Nagasaki are Saints Paul Miki, John of Goto, and 
James Kisai. Though none were priests, all were associated with the Jesuits: Miki was 
training for the priesthood, while Kisai was a lay brother and John of Goto was a 
catechist preparing to enter the order.

Paul Miki offered an especially strong witness to his faith during the group's month-
long march to Nagasaki, as he joined one of the captive Franciscan priests in 
preaching to the crowds who came to mock the prisoners.

The son of a wealthy military leader, Miki was born in 1562 and entered the Church 
along with the rest of his family. He joined the Jesuits as a young man and helped

In this 17th-century painting, the Jesuit martyrs of Nagasaki are shown with 
St. Francis Xavier, the great Jesuit missionary to the Far East.

many Buddhists to embrace Christianity. His last act of evangelism took place as he 
hung on his cross, preaching to the crowds.

“The only reason for my being killed is that I have taught the doctrine of Christ,” he 
announced. “I thank God it is for this reason that I die. I believe that I am telling the 
truth before I die.”

“After Christ's example, I forgive my persecutors. I do not hate them. I ask God to 
have pity on all, and I hope my blood will fall on my fellow men as a fruitful rain.”

St. Paul Miki and his 25 companions were stabbed to death with lances on Feb. 5, 
1597, at the site that became known as “Martyrs' Hill.” Pope Pius IX canonized the 
Martyrs of Nagasaki in 1862.

“O God strength of all the Saints, who through the Cross were pleased to call the 
Martyrs Paul Miki and Companions to life, grant, we pray, that by their intercession 
we may hold with courage even until death to the faith that we profess. Through Our 
Lord Jesus Christ, your Son, who lives and reigns with you in the unity of the Holy 
Spirit, one God, for ever and ever.” - Collect at Mass



CHAPTER 2

Season of Septuagesima

It was, therefore, after the pontificate of St. Gregory, that the last four days of 
Quinquagesima Week, were added to Lent, in order that the number of Fasting Days 
might be exactly Forty. As early, however, as the 9th century, the custom of beginning 
Lent on Ash Wednesday was of obligation in the whole Latin Church. All the 
manuscript copies of the Gregorian Sacramentary, which bear that date, call this 
Wednesday the In capite jejunii, that is to say, the beginning of the fast; and 
Amalarius, whogives us every detail of the Liturgy of the 9th century, tells us, that it 
was, even then, the rule to begin the Fast four days before the first Sunday of Lent. We 
find the practice confirmed by two Councils, held in that century [Meaux, and 
Soissons]. But, out of respect for the form of Divine Service drawn up by St. Gregory, 
the Church does not make any important change in the Office of these four days. Up to 
the Vespers of Saturday, when alone she begins the Lenten rite, she observes the 
rubrics prescribed for Quinquagesima Week.

This important period of the Liturgical Year, after various changes, established the 
Cycle of the Church. It has been there upward of a thousand years. Its name, 
Septuagesima (Seventy), expresses, as we have already remarked, a numerical relation 
to Quadragesima (the Forty Days); although, in reality, there are not seventy but only 
sixty-three days from Septuagesima Sunday to Easter. We will speak of the mystery of 
the name in the following Chapter. The first Sunday of Lent being called Quadragesima 
(Forty), each of the three previous Sundays has a name expressive of an additional ten: 
the nearest to Lent being called Quinquagesima (Fifty); the middle one, Sexagesima 
(Sixty); the third, Septuagesima (Seventy). As the season of Septuagesima depends 
upon time of the Easter celebration, it comes sooner or later, according to the changes 
of that great Feast. The 18th of January and the 22nd of February called the 
Septuagesima Keys, because the Sunday, which is called Septuagesima, cannot be 
earlier in the year, than the first, nor later than the second, of these two days.

In the Extraordinary Form calendar the Season of Septuagesima is from 9-25 
February 2020; we print here a commentary on the this Season by the Liturgical 
Scholar Dom Proper Gueranger, OSB.
The Season of Septuagesima comprises the three weeks immediately preceding Lent. 
It forms one of the principal divisions of the Liturgical Year, and is itself divided into 
three parts, each part corresponding to a week: the first is called Septuagesima; the 
second, Sexagesima; the third, Quinquagesima.

All three are named from their numerical reference to Lent, which, in the language of 
the Church, is called Quadragesima, - that is, Forty, - because the great Feast of Easter 
is prepared for by the holy exercises of Forty Days. The words Quinquagesima, 
Sexagesima, and Septuagesima, tell us of the same great Solemnity as looming in the 
distance, and as being the great object towards which the Church would have us now 
begin to turn all our thoughts, and desires, and devotion.

Now, the Feast of Easter must be prepared for by a forty-days’ recollectedness and 
penance. Those forty-days are one of the principal Seasons of the Liturgical Year, and 
one of the most powerful means employed by the Church for exciting in the hearts of 
her children the spirit of their Christian vocation. It is of the utmost importance, that 
such a Season of penance should produce its work in our souls, - the renovation of the 
whole spiritual life. The Church, therefore, has instituted a preparation for the holy 
time of Lent. She gives us the three weeks of Septuagesima, during which she 
withdraws us, as much as may be, from the noisy distractions of the world, in order 
that our hearts may be the more readily impressed by the solemn warning she is to 
give us, at the commencement of Lent, by marking our foreheads with ashes.

This prelude to the holy season of Lent was not known in the early ages of Christianity: 
its institution would seem to have originated in the Greek Church. The practice of this 
Church being never to fast on Saturdays, the number of fasting-days in Lent, besides 
the six Sundays of Lent, (on which, by universal custom, the Faithful never fasted,) 
there were also the six Saturdays, which the Greeks would never allow to be observed 
as days of fasting: so that their Lent was short, by twelve days, of the Forty spent by 
our Savior in the Desert. To make up the deficiency, they were obliged to begin their 
Lent so many days earlier. The Church of Rome had no such motive for anticipating 
the season of those privations, which belong to Lent; for, from the earliest antiquity, 
she kept the Saturdays of Lent, (and as often, during the rest of the year, as 
circumstances might require,) as fasting days. At the close of the 6th century, St. 
Gregory the Great, alludes, in one of his Homilies, to the fast of Lent being less than 
Forty Days, owing to the Sundays which come during that holy season. “There are,” he 
says, “from this Day (the first Sunday of Lent) to the joyous Feast of Easter, six Weeks, 
that is, forty-two days. As we do not fast on the six Sundays, there are but thirty-six 
fasting days; which we offer to God as the “tithe of our year.” [The sixteenth homily on 
the Gospels.]



CHAPTER 3

The Armenian Rite
The Armenian Catholic Church is one of the Eastern particular churches sui iuris 
(of one’s own right) of the Catholic Church. They accept the leadership of the 
Bishop of Rome, known as the papal primacy, and therefore are in full communion 
with the Catholic Church, including both the Latin Church and the 22 other 
Eastern Catholic Churches. The Armenian Catholic Church is regulated by Eastern 
canon law, namely the Code of Canons of the Eastern Churches.

The head of the sui iuris Armenian Catholic Church is the Armenian Catholic 
Patriarch of Cilicia, whose main cathedral and de facto archiepiscopal see is the 
Cathedral of Saint Elias and Saint Gregory the Illuminator, in Beirut, Lebanon.

The 451 Council of Chalcedon caused problems for the Armenian Church which 
formally broke off communion with the Chalcedonian Churches at the 3rd Synod 
of Dvin in 610, some Armenian bishops and congregations especially the Church of 
Caucasian Albania made attempts to restore communion with the Chalcedonian 
Churches after the 6th Ecumenical Council of 681. During the Crusades, the 
Church of the Armenian kingdom of Cilicia entered into a union with the Catholic 
Church, an attempt that did not last. The union was later re-established during the 
Council of Florence in 1439, but did not have any real effect for centuries.

Some Armenians converted to Catholicism, and in the absence of any specific 
Armenian Catholic Church in effect became Latins. In Medieval China, Armenians 
in China were converted to Catholicism by John of Montecorvino in Beijing and 
there was also an Armenian Franciscan Catholic community in Quanzhou.

In 1740, Abraham-Pierre I Ardzivian, who had earlier become a Catholic, was 
elected as the patriarch of Sis. Two years later Pope Benedict XIV formally 
established the Armenian Catholic Church. In 1749, the Armenian Catholic Church 
built a convent in Bzoummar, Lebanon. During the Armenian Genocide in 1915–
1918 the Church scattered among neighboring countries, mainly Lebanon and 
Syria.

An Armenian Catholic community was also previously formed by Armenians living 
in Poland. In 1630s the Armenian bishop of Leopolis, Nicholas Torosowicz had 
entered into union with the Catholic Church. The community which had been 
historically centered in Galicia as well as in the pre-1939 Polish borderlands in the 
east, was after World War II expelled to present-day Poland and now has three 
parishes: in Gdańsk, in Gliwice and in Warsaw.

Armenian Liturgy, Echmiadzin (Armenia, 2013)

The church belongs to the group of Eastern Rite Catholic churches and uses the 
Armenian Rite and the Armenian language in its liturgy. The Armenian Rite is also 
used by both the Armenian Apostolic Church and by a significant number of Eastern 
Catholic Christians in the Republic of Georgia. It is patterned after the directives of 
Saint Gregory the Illuminator, founder and patron saint of the Armenian Church. 
Unlike the Byzantine Church, churches of the Armenian rite are usually devoid of icons 
and have a curtain concealing the priest and the altar from the people during parts of 
the liturgy. The use of bishop’s mitre and of unleavened bread is reminiscent of the 
influence Western missionaries once had upon both the miaphysite Orthodox 
Armenians as well as upon the Armenian Rite Catholics.

The order of the Armenian celebration of the Eucharist or Mass is initially influenced 
by the Syriac and Cappadocian Christians, then (from the 5th century AD onwards) by 
Jerusalemites, then by Byzantines (from circa the 10th century) and lastly by the 
Latins. The Armenians are the only liturgical tradition using wine without added 
water. From all the Armenian language anaphoras the only one currently in use is the 
anaphora of Athanasius of Alexandria. It became the standard anaphora of the 
Armenian church before the end of the 10th century and is a translation of the Greek 
version. In research it is often attributed to Gregory of Nazianzus, or to an older 
version of the Armenian anaphora of St. Basil or seen as a composite text.

In the United States, the Armenian Catholic Eparchy of Our Lady of Nareg is located in 
Glendale, California, and is immediately subject to the Holy See. It was created by 
John Paul II on July 3, 1981 as the Apostolic Exarchate of United States of America and 
Canada for the Armenians. It was elevated to an eparchy on September 12, 2005.



CHAPTER 4

Memoriale Domini
Memoriale Domini, is an “Instruction on the Manner of Distributing Holy Communion” 
from the Sacred Congregation for Divine Worship issued on 29 May 1969. It was 
prompted by the disobedient use of communion in the hand which was occurring in 
some countries after the Council. Bugnini states in his Reform of the Liturgy: “At the 
beginning of the liturgical reform there was a trend in some countries toward the 
distribution of communion by placing the consecrated bread in the hand of the recipient. 
The practice soon spread, and bishops and conferences found themselves appealing to 
the Holy See. Initially there was strong opposition. But the bishops found it difficult to 
stop the new practice and their requests continued, especially from Germany, the 
Netherlands , Belgium and France.” 

The Concilium was asked to consult the bishops of the world with regard to this practice. 
In its letter to the bishops, it stated: “At the express mandate of the Holy Father, (who 
evidently cannot look with apprehension upon this possible innovation).” It is quite clear 
that St. Paul Pope VI was opposed to the introduction of communion in the hand.

The results of the consultation of the bishops is contained in the Instruction Memoriale 
Domini. Three questions were asked of the bishops, and the replies received by 12 March 
1969 were as follows:

1. Do you think that attention should be paid to the desire that, over and above the 
traditional manner, the rite of receiving holy communion on the hand should be 
admitted? Yes: 597 No: 1,233 Yes, but with reservations: 315 Invalid votes: 20
2. Is it your wish that this new rite be first tried in small communities, with the consent 
of the bishop? Yes: 751 No: 1,215 Invalid votes, 70
3. Do you think that the faithful will receive this new rite gladly, after a proper 
catechetical preparation? Yes: 835 No: 1,185 Invalid votes: 128

“From the returns it is clear that the vast majority of bishops believe that the present 
discipline (communion on the tongue) should not be changed, and that if it were, the 
change would be offensive to the sentiments and the spiritual culture of these bishops 
and of many of the faithful.”

The Instruction continues: “Therefore, taking into account the remarks and the advice of 
those whom “the Holy Spirit has placed to rule over”the Churches, in view of the gravity 
of the matter and the force of the arguments put forward, the Holy Father has decided 
not to change the existing way of administering holy communion to the faithful. The 
Apostolic See therefore emphatically urges bishops, priests and laity to obey carefully the 
law which is still valid and which has again been confirmed. It urges them to take 
account of the judgment given by the majority of Catholic bishops, of the rite now in use 
in the liturgy, of the common good of the Church.”

So after establishing that the Holy Father and the bishops of the world think that 
communion in the hand was a bad idea, the document then goes on to allow such a 
practice in certain circumstances, insisting that the older usage be maintained.

“Where a contrary usage, that of placing holy communion on the hand, prevails, the 
Holy See—wishing to help them fulfill their task, often difficult as it is nowadays—lays on 
those conferences the task of weighing carefully whatever special circumstances may 
exist there, taking care to avoid any risk of lack of respect or of false opinions with regard 
to the Blessed Eucharist, and to avoid any other ill effects that may follow.”

The Instruction was clear that “The new method of administering communion should 
not be imposed in a way that would exclude the traditional usage.” Furthermore it 
warns: “The option offered to the faithful of receiving the Eucharistic bread in their hand 
and putting it into their own mouth must not turn out to be the occasion for regarding it 
as ordinary bread or as just another religious article.”

The permission for administering Communion in the hand was granted by the Holy See 
to Belgium on 31 May 1969, the other European countries followed by asking and being 
granted permissions within a few months. The United Sates was granted the permission 
for communion in the hand 17 June 1977. By the end of 1977 communion in the hand 
was widespread throughout most of the countries of the world.



CHAPTER 5
Pastoral Letter of sacred Music

Silence 
God is manifest both in the beauty of liturgical singing and in the power of silence. 
The Sacred Liturgy has its rhythm of texts, actions, chants, and silence. Silence in 
the liturgy allows the community to reflect on what it has heard and experienced, 
and to open its heart to the mystery celebrated. Ministers and pastoral musicians 
should take care that the rites unfold with the proper ebb and flow of sound and 
silence. The importance of silence in the liturgy cannot be overemphasized. The 
notion that all moments of action, silence or inactivity in the liturgy should be 
filled with song or instrumental music is invalid. 

Associations of Church Musicians 
Association among church musicians in the Archdiocese of Portland is encouraged 
as a means of fostering the true spirit of the Sacred Liturgy as it regards sacred 
music. As an example, the National Association of Pastoral Musicians (NPM) has 
been active in the Archdiocese for many years. They, along with all church 
musicians, are encouraged to continue their service and immerse themselves in a 
careful study of this pastoral letter and the principles outlined herein. The 
formation of other church musician associations is also encouraged, provided they 
are committed to an authentic implementation of the Church’s directives on the 
Sacred Liturgy and sacred music. 

Musical Standards for Archdiocesan Liturgies 
While bishops, priests and deacons, each according to his proper rank, must 
consider the celebration of the Sacred Liturgy as their principal duty, this is true 
above all of the diocesan bishop. This is essential for the life of the particular 
Church, not only because communion with the bishop is required for the 
lawfulness of every celebration within his territory, but also because he himself is 
the celebrant par excellence within his diocese. These particular qualities of the 
celebration are evident above all when it takes place in the cathedral church, that is 
to say, the church where the bishop has his cathedra or episcopal seat, and he 
mother church of the whole diocese, recognized by the universal Church.

The musical standards of the Church are to be put into the fullest practice at the 
Chrism Mass, Ordinations and other liturgies which the Archbishop celebrates 
with the clergy and faithful of the Archdiocese, both in the cathedral church and 
elsewhere. Archdiocesan liturgies should be exemplary in their adherence to the 
Church’s musical norms. In this way the bishops, priests and faithful may 
participate in the fullest liturgical model available in the Archdiocese. 

“While bishops, priests, and deacons, each according to his proper rank, must 
consider the celebration of the liturgy as their principal duty, this is true above all 
of the diocesan bishop. This is essential for the life of the particular Church, not 
only because communion with the bishop is required for the lawfulness of every 
celebration within his territory, but also because he himself is the celebrant par 
excellence within his diocese.” [ALH 2.2.1]

Conclusion
It is my sincere hope that this pastoral letter will be well received by the clergy and 
faithful of the Archdiocese of Portland, for the sake of an authentic renewal of the 
Sacred Liturgy according to the teaching of the Second Vatican Council and the mind of 
the Church. I am especially counting on our wonderful and dedicated church musicians 
to answer this call for renewal. May the renewal and reform of sacred music in the 
Archdiocese of Portland lead us together to a beautiful and worthy celebration of the 
sacred mysteries of the Holy Mass, for the glory of God and the sanctification of all the 
faithful. 

I also hope that this pastoral letter will be a worthy companion to the Archdiocesan 
Liturgical Handbook as a guide to an elevated experience of the Sacred Liturgy for the 
faithful of the Archdiocese of Portland. 

Once again, I entrust this great effort of renewal to the intercession of St. Cecilia, 
patroness of church musicians, and to our patroness the Blessed Virgin Mary, 
Immaculately Conceived. Let us all Sing to the LORD a New Song! 

Given this day, 25 January 2019, the Conversion of St. Paul, at the Pastoral Center of 
the Archdiocese of Portland. 

Sincerely yours in Christ, 
Most Reverend Alexander K. Sample 
Archbishop of Portland in Oregon

Chapel of St. Patrick’s Seminary, Menlo Park CA.



CHAPTER 6 
New Liturgical Texts

The Holy See recently confirmed the translations of the original Latin texts of the 
Preface of Saint Mary Magdalene, the Proper Texts of Saint John XXIII and Saint 
John Paul II.

On September 21, 2019, the Congregation for Divine Worship and the Discipline of 
the Sacraments confirmed the English translations of the Preface of Saint Mary 
Magdalene, and the proper texts in honor of Pope Saints John XXIII and John Paul II, 
for use in the dioceses of the United States (Prot. n. 440/18). The translations were 
originally prepared by the International Commission on English in the Liturgy (ICEL) 
and approved by the USCCB in June 2018. 

Archbishop José H. Gomez, USCCB President, signed a decree of publication on 
November 21, 2019, allowing for the use of the confirmed proper texts for each saint’s 
respective feast day beginning in 2020. The texts have all been posted to the USCCB 
website at www.USCCB.org/about/divine-worship/liturgical-calendar. Of particular 
interest is a free PDF download of the Preface of Saint Mary Magdalene, which will be 
useful for priests wishing to chant that text on her July 22 Feast. 

Pope Francis inscribed the Optional Memorials of St. John XXIII and St. John Paul II 
in the General Roman Calendar in May 2014; the latter celebration had already been 
inscribed in the Proper Calendar for the Dioceses of the United States of America 
since October 2012. Later, on June 3, 2016, the Holy Father elevated the rank of the 
celebration of St. Mary Magdalene from Obligatory Memorial to Feast; the Holy See 
also promulgated a new Preface in Latin. ICEL translated that Preface, as well as the 
Latin proper texts of St. John XXIII, and undertook the usual draft (“Green Book”) 
and final (“Gray Book”) translation stages. 

The proper texts for St. John Paul II were originally released by the Holy See in Latin 
and in provisional translations, including English, at the time of his beatification in 
2011, and were intended for liturgical use in those countries where he was inscribed in 
proper calendars. Since Conferences of Bishops always have the right to approve 
translations of liturgical texts for use in their respective countries, the Holy See’s 
provisional English translation was reviewed and adjusted by ICEL and then further 
amended before approval by the USCCB. The texts have now been confirmed in their 
definitive state. 

Priests and Liturgy Coordinators are encouraged to use these prayers and preface to 
their copies of the Roman Missal for use in 2020 and onward. 

St Mary Magdalene, whose feast is on 22 July, is known as the Apostola Apostolorum 
- the Apostle of the Apostles - because of her role in the accounts of the events 

surrounding the Resurrection.

This statue of the saint is in the Dominican convent at Stone.

http://www.USCCB.org/about/divine-worship/liturgical-calendar
http://www.USCCB.org/about/divine-worship/liturgical-calendar


CHAPTER 7

New Psalter Translation
The Congregation for Divine Worship and the Discipline of the Sacraments has 
confirmed the definitive translation of Psalms and biblical Canticles prepared for 
liturgical use in the United States of America.  The decree, dated May 3, 2018 
(Prot. 475/16 and Prot. n. 76/16), was consolidated to correspond to two separate 
submissions of material:  a modified edition of the Revised Grail Psalms approved 
by the USCCB in November 2014, and the Old and New Testament Canticles 
approved in June 2015. This new translation was originally approved by the United 
States Conference of Catholic Bishops on November 11, 2008, and was granted a 
recognitio by the Vatican’s Congregation for Divine Worship and the Discipline of 
the Sacraments on April 9, 2010. The Revised Grail Psalms, designated to be the 
official English-language Psalter used in future Roman Catholic liturgical books 
published in the United States and throughout the world, will play an important 
part in the Church’s liturgy for years to come.

Since their creation, the copyrights to these Psalms and Canticles have been held 
by the monks of Conception Abbey, Missouri, who prepared the translations; those 
copyrights have been administered by GIA Publications, Inc.  However, in its 2001 
Instruction Liturgiam authenticam, (Vatican Document regarding translations) 
the Congregation stated the following in no. 117: “The rights of publication and the 
copyright for all translations of liturgical books, or at least the rights in civil law 
necessary for exercising complete liberty in publishing or correcting texts, is to 
remain with the Conferences of Bishops or their national liturgical Commissions.  
The same body shall possess the right of taking any measures necessary to prevent 
or correct any improper use of the texts.”

To meet the requirement of Liturgiam authenticam, the USCCB has acquired the 
copyrights to the Psalms and Canticles, with the transfer taking effect July 1, 2019.  
Signaling the arrival of the definitive state of the translations, and with grateful 
acknowledgment of the labors of the monks, the two works have now been 
combined under one new title: Abbey Psalms and Canticles.

USCCB Communications is currently preparing a complete edition of the Abbey 
Psalms and Canticles, and information on that project will follow in a future issue 
of this Newsletter.  Recent liturgical books have already begun incorporating these 
translations, as will the forthcoming Order of Baptism of Children. Since 2010, 
some composers have set the Psalms (in their 2010 version) to music.  However, 
widespread use of the definitive texts should not be anticipated until they appear in 
new editions of the Liturgy of the Hours and Lectionary for Mass in the coming 
years.  The Abbey Psalms and Canticles will likely be a part of a future “liturgical 
Bible”, to be approved and published once revisions to the New American Bible are 
completed.

Psalter, 1420–1430, Tempera colors, gold leaf, gold paint, and ink on parchment bound 
between pasteboard covered with red morocco

Leaf: 35.5 × 24.2 cm (14 × 9 1/2 in.), Ms. 17 (85.MK.318)
The J. Paul Getty Museum, Los Angeles, Ms. 17

The USCSB are taking Pre-Orders for the Book of these Psalms. Here:
http://store.usccb.org/abbey-psalms-p/7-644.htm 

http://store.usccb.org/abbey-psalms-p/7-644.htm
http://store.usccb.org/abbey-psalms-p/7-644.htm


CHAPTER 8
Beauty and the Liturgical Rite [Part II]

Benedict XVI states: “This relationship between creed and worship is evidenced in a 
particular way by the rich theological and liturgical category of beauty. Like the rest of 
Christian Revelation, the liturgy is inherently linked to beauty: it is ‘veritatis splendor.’ 
The liturgy is a radiant expression of the paschal mystery, in which Christ draws us to 
himself and calls us to communion. [...] The beauty of the liturgy is part of this mystery; 
it is a sublime expression of God's glory and, in a certain sense, a glimpse of heaven on 
earth. [...] Beauty, then, is not mere decoration, but rather an essential element of the 
liturgical action, since it is an attribute of God himself and his revelation. These 
considerations should make us realize the care which is needed, if the liturgical action is 
to reflect its innate splendor” (Sacramentum Caritatis, No. 35).

Whoever does not know how to appreciate the gratuitous value of beauty and, in 
particular, of liturgical beauty, will not be able to adequately fulfill the act of divine 
worship. Von Balthasar continues: “Whoever, at its mention, wrinkles his lips in a smile, 
judging it the exotic plaything of a bourgeois past, of him one can be sure that - secretly 
or openly - he is no longer capable of praying and, before long, not even of loving.” The 
beauty of the rite, when it is such, corresponds to the sanctifying action itself of the 
sacred liturgy, which is the work of God and of man, celebration that gives glory to the 
Creator and Redeemer and sanctifies the redeemed creature. In keeping with man's 
composite nature, the beauty of the rite must always be physical and spiritual, 
investment in the visible and the invisible. Otherwise, one falls either into aestheticism 
that wishes to satisfy taste, or into pragmatism that exceeds the forms in the utopian 
quest for an “intuitive” contact with the divine. At bottom, in both cases one falls from 
spirituality to emotiveness.

The risk today is less that of aestheticism, and much more that of informal pragmatism. 
At present we are in need not so much of simplifying and pruning, but of rediscovering 
the decorum and majesty of divine worship. The sacred liturgy of the Church will attract 
those of our time not by wearing more of the everyday gray and anonymous clothing, of 
which he is already very accustomed, but by putting on the royal mantle of true beauty. 
The liturgy of today needs ever new and young clothing, which will make it perceived as a 
window open to heaven, as point of contact with the One and Triune God, to whose 
adoration it is ordered, through the mediation of Jesus Christ, High and Eternal Priest.

Each month we publish an extract from various studies commissioned by the Pontifical Office 
of Liturgical Celebrations under the guidance of Msgr. Guido Marini, which will be of interest 
to those who are concerned with the Sacred Liturgy.

The first person to name the European Cathedral to which this Statue of St. Peter belongs,
will win a copy of The Selected Writings of Bede the Venerable, 

answers to amvandyke@archdpdx.org. 
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